
Unlikely
presented by vancouver new music a concert series of unusual musical collisions

Phill Niblock &Thomas Ankersmit
march 8  st andrews-wesley church  1012 nelson avenue  8pm

march 15  scotiabank dance centre  677 davie street  8pm

Peter Hannan, Marc Destrubé,  
Kenton Loewen, Axelrod Quartet,  

Pissed off Wild

Making use of the church’s architecturally specific acoustics, New York-based minimalist composer and multi-media musician 

Phill Niblock and experimental saxophonist Thomas Ankersmit create loud, shifting drones that generate new tonal layers 

within the performance space. Free artist chat at 7pm.

A Canadian composer, an early music violinist, a post-punk drummer, a classic string quartet and a hard rock-hip hop band 

meet and intermingle in spite of their respectively (or apparently) remote points.  Together they will perform a new work by 

Peter Hannan, written especially for this unusual collection of musicians. Free artist chat at 7pm.

single tickets 
$20 regular/$15 students and seniors

Tix available at Sikora’s Classical Records 
(432 West Hastings Street), Ticketmaster 
(www.ticketmaster.ca / 604.280.3311) and at the door

pass for all three concerts 
$45 / $30
Only available through Vancouver New Music  
(837 Davie Street / 604.633.0861)

Hammerhead Consort
march 1  scotiabank dance centre  677 davie street  8pm

Featuring two pianists and two percussionists, the Hammerhead Consort is one of Canada’s most unique chamber music 

ensembles. This extraordinary quartet will present a new piece by Frederic Rzewski, the shimmering Cloches by Franco Donatoni 

plus Canadian works by Keith Hamel and Howard Bashaw. Free artist chat at 7pm.



On the Unlikely

The unlikely seems at first inauspicious, a bad 
idea, at best vague. Most definitions of the 
term are connotatively pejorative, referring 
in some way to something improbable, 
invidious and incommensurable. These dusky 
synonyms present a rather negative, judgmental 
narrowness, implicitly a restriction to fit 
with the rules as they are. In other words, 
the unlikely is hardly a good beginning for 
anything.  Fortunately, however, there is also 
a more propitious (if also tautological) sense 
of the unlikely as simply “not likely”, which 
need not automatically and reflexively include 
derision, duplicity and doubt.  Pursuing a 
Boolean type option of “and” associationism, this 
more optimistic and constructive conception 
of the unlikely defines a fruitful openness 
to recombinant possibilities. Hence begets 
Vancouver New Music’s interest in and adoption 
of the term as a theme-cum-problematic for a 
concert series. 

Indeed the unlikely actually pretty quickly 
here gets to the nuts and bolts of the matter. 
It is, in short, and in general, often the way 
of things. More than a capricious interest in 
timbral novelty, for example, it is not too trivial 
to start making music by wondering what the 
same idea might sound like if performed on 
heterogeneous instruments, such as voice, piano, 
banjo, steel drum, koto, oud, synthesizer, and 
so on and on. Each option explored likely will 
present fresh possibilities, new directions, and 
different horizons, yet while still pertaining to 
the instigating base idea, albeit inflected anew 
with each different articulation. Perhaps music 
affords (and furthermore maybe even requires) 
this plasticity because it is more mercurially 
abstract than directly representational: 

music’s representational power, such as it is, is 
referentially self-generative, coextensive with 
both its expressive and formal character, instead 
of picturesque. In other words, content in music 
is always-already plural, and never far from form 
besides. 

In actual practice (or rather praxis, covering the 
matrix of theory and practice together), there 
is nothing truly consternating or in fact at all 
unlikely about the unlikely in music. And this is 
as much true for composers and musicians, such 
as represented in this concert series, as it is for 
listeners interested in so-called New Music in 
its multitudinous variety (which is not to deny 
a similar, appealingly bumptious more “popular” 
interest in the unlikely, of course, which is often 
a lively fount of potential unlikeliness for New 
Music’s supposedly rarefied kind). Put simply, 
rather than detrimental, the unlikely is not 
only wanted and pursued in the New Music 
context, it is also critical and revitalizing; in a 
way it is basic, axial, even foundational. In other 
words, not simply some avant-gardist surge or 
reflex, therefore, the unlikely is paradoxically 
traditional.  Or, rather, it should be. Here we get 
to the friendly polemic behind Vancouver New 
Music’s somewhat coy use of the unlikely. Yes, 
a case is being made for the unlikely, and this 
case is ideologically interpretive, cutting across 
ethics and aesthetics.  But this case is also made 
without high horse or ivory tower: it is always-
already part and parcel of what people do. 

— Brady Cranfield


